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At the end of the fifteenth century a large number 
of paintings were produced in Venice that depict 
exotic animals and turbaned figures set against 
the backdrop of Oriental architecture. It was Eu. 
tope's earliest attempt to portray Muslims in a 
Muslim habitat, but it was more than a vague and 
ill-informed evocation of the East, Realistic 
many of their details, these Orientalist pictures ге 
flect the Serenissima's political and mercantile links 
with two fifteenth-century Islamic Empires of the 
Eastern Mediterra oman Turkey 

its capital іп Istanbul, and the rival Mamluks, 
ruling over Syria and Egypt. Both Mamluk and 
Ottoman motifs can be distinguished in these 
paintings and their 

This study is an attempt to clarify Venetian Quat. 
trocento Orientalism, which affected Dürer and 
thus Northern Europe, and to define the sources 
and practitioners of its Oriental mot 
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Fig. 1 - Pisanello, S. George and the Princess, detail, с. 1440. Verona, 5. 


Yet there has been no adequate identification of these telling 


details and the failure 
» distinguish the two cultures has resulted, first, іп an uncritical conflation of the various 
ages of the Oriental mode in Venetian painting: and, second, in unduly crediting the 
fe phenomenon to Gentile Bellini's visit to the Ottoman court of Mehmed the € 


queror 


on 
Careful examination, however, shows that the Oriental mode expressed itself in 


major fashions: the Ottoman, the Mamluk, and the composite fantasy of € arpaccio 

Carpacaesque. Each fashion has its respective principal source, and Gentile Bellini 

г trom being the “Father of Venetian Orientalism’’, in fact played little part in its 

levelopment. The only fashion he could claim to have influenced — the Ottoman — was 

comparatively limited in scope, differing from the Mamluk and the Carpacciesque not 
merely in external paraphernalia but underlying intent 
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Fig. 3 - Portrait of Mehmed the Conqueror, с. 1478, Istanbul, То) 
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Fig. 29 - A Zam, Cairo 
Coptic Museum (after Mayer) 


Fig. 30 - P. Belon, Porrrai 
d'un Villageois Arabe. 
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Fig. 57 - Саграссі 
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Dragon (detail), Venice, Scuola S, Giorgio 
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The Hans Huth Memorial Studies, published for 
the Hans Huth Memorial Fund establishe 
Marta Huth, the widow of Hans Huth, and by h 
friends, are dedicated to examining the inte 
relationship between the decorative arts of Europ 
and the Islamic world. 

Hans Huth, who himself contributed greatly tc 
the study of these contacts and their manifesta. 
tions in the West occupied with the prepara 
tion of a larger work on the subject at the time of 
his death in 197 

Dedicated to the memory of this scholar and hi 
pioncer work, the Hans Huth Memorial Studie 
hould become a permanent voice in the growing 
dialogue between Eastern and Western cultures 
The Hans Huth Memorial Studies, publish 
by Islamic Art Publications and distributed by 
Sotheby Publications in London, are edited by 
Ernst J. Grube, Hans Huth’s nephew and one of 
the leading scholars of Islamic Art, and by David 
Revere McFadden, one of the leading specialists of 
the decorative arts active in the United States 
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